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Poizat, Michel, The Angel’s Cry: Beyond the 
Pleasure Principle in Opera, translated by 
Arthur Denner, reviewed by Mary Ann 
Smart, 1, 115-19 

Reed, Philip see Cook, Mervyn 

Rose, Paul Lawrence, Wagner: Race and Revo- 
lution, reviewed by Stewart Spencer, 4, 
101-4 

Rushton, Julian, ed., WA. Mozart: “Idome- 
neo” (Cambridge Opera Handbooks), 
reviewed by E. Thomas Glasow, 4, 
98—-I0I 

Sadie, Stanley, ed., The New Grove Dictionary 
of Opera, reviewed by William Ashbrook, 1, 
112-14 

Scott, Michael, Maria Meneghini Callas, 
reviewed by Henry Pleasants, 2, 159-63 

Shirakawa, Sam H., The Devil’s Music Master: 
The Controversial Life and Career of Wilhelm 
Furtwiingler, reviewed by Fred A. Glienna, 
2, 167-70 

Skelton, Geoffrey, Wagner in Thought and 
Practice, reviewed by Stewart Spencer, 4, 
1OI—4 

Steane, J. B., Voices: Singers and Critics, 
reviewed by Henry Pleasants, 2, 173-75 

Warrack, John, and Ewan West, The Oxford 
Dictionary of Opera, reviewed by Christo- 
pher Hatch, 3, 157-60 

West, Ewan see Warrack, John 


Videos Reviewed 


Donizetti: Lelisir d'amore, reviewed by David 
McKee, 3, 177-79 

Handel: Giulio Cesare in Egitto, reviewed by 
David McKee, 4, 118-21 


Wagner: Der fliegende Hollander (2 videos), 
reviewed by David McKee, 4, 121-24 

——: Lohengrin, reviewed by David McKee, 
3, 174-76 





Recordings Reviewed 


Alfano: Risurrezione, reviewed by Alan Mal- 
lach, 4, 136-38 

Balfe: The Bohemian Girl, reviewed by Joe K. 
Law, 3, 191-94 

Berg: Lulu, reviewed by Roland Graeme, 3, 
199-202 

Maria Callas: Rarities, reviewed by Roland 
Graeme, I, 153-55 

José Carreras: First American Recital (14. Octo- 
ber 1975), reviewed by London Green, 4, 
148-49 

Emmy Destinn: The Complete Victor Recordings 
(1914-21), reviewed by Harold Bruder, 3, 
203-9 

Donizetti: Maria Padilla, reviewed by 
Stephen A. Willier, 4, 134-36 

Emma Eames: The Complete Victor Recordings 
(1905-11), reviewed by Harold Bruder, 3, 
203-9 

Mirella Freni: Verismo Arias, reviewed by 
David McKee, 1, 142-44 

Handel: Agrippina, reviewed by Mark A. 
Radice, 2, 177-82 

——-: Floridante, reviewed by Mark A. 
Radice, 3, 185—87 

: Orlando, reviewed by Rodney She- 

wan, 2, 182-84 

Hindemith: Neues vom Tage, reviewed by 
David E. Anderson, 4, 149-51 

Giacomo Lauri-Volpi: The Complete Studio 
Recordings, reviewed by James A. Drake, 4, 
IsI—$9 

Lully: Armide, reviewed by E. Thomas 
Glasow, 3, 180-84 

Massenet: Cherubin, reviewed by Joe K. Law, 
2, 195-97 

—— : Thérése, reviewed by London Green, 
4, 140-42 

Mercadante: I/ bravo, reviewed by Joe K. 
Law, 4, 131-33 

Meyerbeer: II crociato in Egitto, reviewed by 
William Ashbrook, 1, 134-37 


Mozart: Cosi fan tutte, reviewed by E. Dou- 
glas Bomberger, 1, 131-33 
——: Don Giovanni (2 recordings), reviewed 
by David McKee, 2, 191-95 
——: Die Entfiihrung aus dem Serail, 
reviewed by E. Thomas Glasow, 2, 187-91 
: La finta giardiniera, reviewed by E. 
Thomas Glasow, 3, 188—90 
: Il re pastore, reviewed by E. Thomas 
Glasow, 2, 184-86 
: Die Zauberflote, reviewed by E. 
Thomas Glasow, 2, 187-91 
A 1940s Radio Hour, reviewed by William Ash- 
brook, 2, 210-12 
Rosa Ponselle: Her Columbia Recordings, 
reviewed by James M. Alfonte (1 illus.), 1, 
127-31 
Poulenc: Dialogues des Carmélites, reviewed by 
Bruce Burroughs, 2, 201-10 
Puccini: La fanciulla del West (2 recordings), 
reviewed by Roland Graeme, 1, 144-49 
——: Tosca, reviewed by Roland Graeme, 1, 
138-41 
—: Tosca, reviewed by David McKee, 1, 1442-44 
Rameau: Castor et Pollux, reviewed by Roland 
Graeme, 4, 125-28 
Rossini: La cambiale di matrimonio, reviewed 
by Richard Pearlman, 4, 128-31 
— : Loccasione fa il ladro, reviewed by 
Richard Pearlman, 4, 128—31 
Strauss: Die Frau ohne Schatten, reviewed by 
David McKee, 4, 144-47 
—— : Der Rosenkavalier, reviewed by Mark 
A. Radice, 1, 50-52 
Stravinsky: Oedipus rex, reviewed by Roland 
Graeme, 4, 142-44 
Toscanini at La Scala, reviewed by London 
Green, 3, 209-12 
Verdi: Luisa Miller, reviewed by William 
Albright, 3, 195-99 
Vivaldi: Montezuma, reviewed by Joe K. Law, 
2, 198-200 





